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THE PLAYWRIGHT

Bertolt Brecht 1898-1956 Bertolt Brecht was born in Germany of
middle-class parents. Though most of his best known plays were written
between 1928 and 1945, it was not until he started directing them himself
with his own company, the Berliner Ensemble (founded in 1949), that
their importance was recognizable, and his international fame dates from
performances of "Mother Courage" (written in 1939) and "The Caucasion
Chalk Circle" (written in 1944-45) at the Paris Theatre des Nations in 1954
and 1955. Since his death in 1956 he has exerted a tremendous influence
all over Europe and in the United States, not only on playwriting, on
design and on style in production, but in helping to politicize our attitude
to the arts. As an innovator he advanced such ideas as the "alienation
effect,” which advocated the use of anti-illusionistic elements such as
songs, placards, projections, film and other devices for stylization, intro-
duced to discourage spectators from losing themselves in the performance
as if they were watching real characters in a real situation. Holding back
from complete indentification, the actors should help the audience to
remain detached and critical, so that it can take a ‘historical' view of the
action, observing that nothing is inevitable, that in different social and eco-
nomic circumstances, people might have behaved diffferently. This is
didactic theatre. Without pleasing the public, a production can only fail,
but, according to Brecht, it cannot fully succeed unless it ferments a desire
for social change.

Brecht was above all a poet, one of the greatest in German literature, intro-
ducing a virile conversational directness and a broad, pungent irony into a
literary tradition that had become sclerosed with artificiality.... .
'T am looking for new forms,' he wrote in June 1920, ‘and am experiment-
ing with my emotions like the most up-to-date artists. But then again and
again I am struck by the thought that simplicity, greatness and emotion are
the essence of art, and the essence of its form is coolness.'....
The 1928 production of "Threepenny Opera,” fruit of his first collaboration
with the composer Kurt Weill, was a great success.
In 1933, on the day after the Nazi's burnt the Reichstag, Brecht escaped to
settle for 6 years in Denmark, then Finland, where he wrote "The Life of
Galileo" (1938), "Mother Courage," and “The Good Woman of Setzuan”
(1938-41)...and "The Resistable Rise of Arturo Ui (1941). In 1941 he
settled for 6 years in the United States (where he continued to write plays).
After being hounded by the Committee on Un-American Activities (for
the influence of Marxism and Communism on him), he moved back to
Switzerland. ...then settled in East Berlin. During the early fifties, the
Berliner Ensemble was probably the finest theatre company in the world.
Notes by Ronald Hayman




THE PLAY

The “Good Woman of Setzuan” is an example of Brecht’s epic form.
Written in ten episodes, it is a parable cum fairy tale about three gods who
come down to earth in a Chinese city looking for “good” people. The only
person who will give them shelter is the local prostitute Shen Te — an
immediate assertion of true goodness being found in a woman regarded as
“bad” by society’s morality. The play then goes on to explore the dialectic
between the attempt to be good and the need to make a living in contem-
porary social conditions. This is done through the central conceit of the
play: Shen Te becomes a split person, pretending to be her cousin, Shui Ta,
who is her temperamental opposite — a tough, rational buisnessman. Each
episode of the play gives a different perspective upon this central theme,
and the episodes contrast with each other to show the problems Shen Te's
“goodness” gets her into, followed by the hard-nosed actions of Shui Ta
sorting out the problem.

The dialectical theme of the play is clearly delineated in each episode
and constantly brought to the audience’s attention. Shen Te, as her own
loving, sympathetic self, finds it impossible to operate in the modern
world, whereas the somewhat ruthless, hardheaded Shui Ta actually brings
about more “good” in the world’s terms than she does. Nor are the gods
any help. Having found some goodness in the world, they are happy
enough to leave things as they are — the implication being, of course, that
humankind must change itself. Shen Te is left pretty much in the position
she started in — to be good and yet survive tears a person in two. Brecht
has stated the thesis and the antithesis; he leaves the audience to find the
sythesis, saying “It is for you to find a way, my friends, you write the
happy ending to the play.”

Notes by John Harrop & Sabine Epstein

BRECHT’S EPILOGUE TO THE PLAY

You’re thinking, aren’t you, that this is no right Can the world be changed?

conclusion to the play you’ve seen tonight? Would new Gods do the trick? Will atheism?

After a tale, exotic, fabulous, Moral rearmament? Materialism?

a nasty ending was slipped on us. It is for you to find a way, my friends,

We feel deflated too. We too are nettled To help good people arrive at happy ends.

To see a curtain down and nothing settled. You write the happy ending to the play! |
How could a better ending be arranged? There must, there must, there’s got to be a way!

Could one change people?

Special Thanks To:

Bloomsburg University Dept. of Theatre & Dance,
Bloomsburg Theatre Ensemble, Choice Cigarette Discount Outlet, f |

Lois Svard, Bill Kenny, Iris Rifkin-Gainer, Tom Stickly, .
Richard Pauling, Ken Kuznicki, Justin Charles, Gary Grant, _ |
Susan Beckley, Bill Duckworth, Peter and Helen Morris-Keitel




Subscriber List 2002-2003

Maurice & Laurie Aburdene

Loren and Jane Amacher

Dennis & Dorothy Baumwoll

Ronaid L. Beaver

Ms. Lisa I. Bloomberg

Dee Casteel

Paula Davis-Larson and
Mark Larson

John & Linda C. Dietrichson

Stewart B. Farrar

Danna & Bob Frangione

Chris and Gary Fry

Bob & Iris Gainer

Harry R. Garvin

Joel Gori

Anthony Gosse

Gary & Nancy Grant

Annelies Gray

Heath & Jana Hansum

Robert & Christina Harder

Bernard W. Jester

Er-Dong Hu & Lu-Ping Sun

Laurie McCants

Dorothy O. McCrae

John & Joyce Miller

Pam & Chuck Miller

John & Jane Mosser

Richard & Cindy Nickelsen

Charles & Gayle Pollock

Andrew & Ann Portocarrero

Betsy Powers

Steffen & Athena Rogers

Charles & Martha Root

Kimberly Salsbury

Ted & Jackie Sallade

Norman & Evelyn Schneider

Gary & Sandy Sojka

Beatrice Spielman

David & Louise Stone

Douglas & Margie Sturm

Lois G. Tilton

Susan & Tom Travis

Ned & Kathryn Weller
Ashley E. Whittredge
F. Elaine Williams

Neal & Chris Woodruff
Martha & John Zeller

Contributor List 2002-2003

Mio Abe

Klaire H. Albright

Abbey J. Armstrong

Mr. And Mrs. Virgil Bakken

Dr. Janet N. Balakian

Andrew Baldwin

Dr. & Mrs. Theodore M. Bayless

Courtney R. Bear

Robert Bernarduci

Stephanie L. Bischoff

Amy E. Billinger

Lisa |. Bloomberg

Tracey A. Blythe

Mr. And Mrs. Ronald J. Bradley

David E. Carpenter

Mr. & Mrs. Peter Carpenter

Mr. And Mrs. Robert J. Christy

John & Julie Csoka-Cooper

Ms. Sherry Davis

Jose de la Mar

Mr. & Mrs. Peter B. Elder

Ms. Eileen C, Feikens

Michael F. Fountain

Mr. & Mrs. Matthew Garman

Mr. & Mrs. Joseph Gonzalez

Linda & Fred Greenberg

Mr. And Mrs. J. Lawrence Hager

Allen P. Haines

Thomas P. Halley

Harris Brothers Foundation

Dr. Tara Jeanne Hart

Mr. And Mrs. Edward K.
Herrmann

Megen Karakelian

Mr. And Mrs. Richard Kenner

UPCOMING EVENTS

Linda P. Kreg

Kristy Kuhn

Katie A. Levine

Joseph R. LoGrippo
Elizabeth A. Maccie

Jane A. Maas

Erica Mathews

Mr. And Mrs. Richard Mathews
Amy D. Merjeski

Mr. & Mrs. Robert L. McGarvey
Mr. & Mrs. Douglas B.
Montgomery

Dr. & Mrs. John W. Mosser
Mr. & Mrs. Bruce D. Mullen
Janelle E. Oltorik-Wilkinson
LTC Dewey F. Patrick
Betsy Powers

Lauren E. Rabadeau

Mr. & Mrs. Sam J. Rabinowitz
Mr. Steffen & Athena Rogers
Daphne J. Riordan

Mr. Peter Rossi

Patricia L. Russo

John P. Ryan

Melanie J. Samouhos
Laurie A. Sampson
Jennifer A. Schmermund
Leslie K. Shoemaker

Holly R. Shue

Karen M. Smith

Dr. & Mrs. Gary Sojka

J. D. Somerville

Robert M. Sundy

Jane Stiles-Pines

Dabney Giles Treacy

Mr. & Mrs. Michael Treacy
Mr. Joseph E. Van Riper Jr.
Mandy K. Walker

Corinna M. Warhurst
Carole F. Watson

Elizabeth E. Whittaker

Mr. & Mrs. T. Young

Judy L. Ziegler, Esq.

Bucknell Dance Company Spring Performance

"Celebrating 15 years of the Buckneil Dance Program"
April 25 & 26 at 8 p.m. — Weis Center




