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Directly following the performance on Sunday, April 17, there will be a theatre forum with  
Dr. Ghislaine McDayter of the Bucknell University Department of English. Professor McDayter is 
a scholar of English Romanticism who teaches a popular course called Sexing the Mind.  
The director, choreographer, music director, cast and crew will also take part in the forum.  
HOPE YOU CAN JOIN US!

The Bucknell University Department of Theatre and Dance presents

Book and Lyrics by Steven Sater • Music by Duncan Sheik
Based on the play by Frank Wedekind • Directed by Gary Grant

Please Note: Smoking, the taking of photographs, and the use of recording devices are strictly prohibited. Please turn off 
your electronic devices before the performance begins. Thank you.  

— There will be a 10-minute intermission —
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Blue Wind . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                  Ilse
Left Behind. . . . . . . . . . .          Melchior with Boys and Girls
Totally Fucked. . . . . . . .  Melchior with Full Company
The Word of Your Body (Reprise). . . Hänschen, Ernst 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . with Boys and Girls
Whispering. . . . . . . . . . . . . . . . . . . . .                     Wendla, Melchior
Those You’ve Known. . . . . .      Moritz, Wendla, Melchior
The Song of Purple Summer. . . . . . . .  Full Company
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Director/Choreographer  Notes  
We started by asking the question, “What was Melchior reading?” We learned that he reads Nietzche  
and Goethe, writes an original essay, “The Art of Sleeping With” including life-like illustrations, and 
he consistently writes in his personal journal and composes love letters to his girlfriend. We saw the 
connection here with one of the musicals major themes, the power of education to promote knowledge, 
curiosity, critical thinking and literacy and we also discovered that the play reveals the power of  
educational methods to set the trajectory of an individual’s life. Nietzsche, for example, wrote about the 
educational reforms of late 19th C. Germany and how shame had replaced corporeal punishment “to 
manipulate students into lives of rectitude.” Shame leads to devastating effects in Spring Awakening.

Many college students adore this musical. It speaks to them as Rent or Hair spoke to earlier generations. 
The controversial subject matter of Spring Awakening explores the confusion and sometimes desperation  
of adolescent sexuality when Victorian parents were too prudish to discuss what these new urges 
signify. One might think that in our contemporary sexually explicit era, young people have all of the sex 
education that they need; but this musical rings true to today’s student audience because they regularly 
experience misinformation about “good sex,” confusing sexual norms, confined gender roles and the 
repeated failure of parents and teachers to adequately address these issues. The plague of sexual abuse 
is just one example of this failure.

Our creative process began with physical workshops, which helped the actors to identify character, 
build ensemble, and develop a common physical/emotional vocabulary capable of creating motifs and 
narrative arcs. The movement and choreography evolved from these workshops. Actor-driven gestures 
and movement created the basis of a choreography that connects emotion and intention in the body 
and the voice communicating not only the narrative of the lyrics, but offering subtext as well — a way 
of deepening character and context. The powerful collaboration among the elements of acting, voice, 
movement and design works to create a cohesive experience for the performers as well as the audience. 

Actors have created the world of the play through objects and set pieces imbued with meaning and  
transformed to fit the needs of the story. Stairs become trees, benches a bridge, flowers and notebooks 
symbols and metaphors. Especially in the songs, the teens of this world do what they can to create their 
own inner reality, one that reaches beyond their repressive, protective, abusive, societal prison. This  
powerful rock music as well as the fluid transitions between scenes remind the actors and the audience 
that they possess agency in their world. They have the power to reimagine, to reinvent, or to destroy. 

A special note from the director, Professor Gary Grant: Spring Awakening is my last production and 
I want to dedicate this work to the people who have made my long run at Bucknell University possible.  
From Urinetown and The Singular Life of Albert Nobbs to Fefu and Her Friends, my faculty colleagues 
have taught me about the theatre as a collaborative art. To the scores of talented students who have  
performed in productions ranging from The Tempest and Twelfth Night to our Evenings of Beckett and 
60’s one acts in Café Tustin, I deeply appreciate your dedication to the discovery of the expressive self 
in your theatre work. Especially to our audience who have encouraged my fascination with Sam Shepard 
in The Tooth of Crime, True West, Action and Shepardfest, thank you for your support. I am proud to be a 
part of Bucknell’s 125 year-long theatrical tradition. Let’s raise a glass together to the future!
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member of the Actors’ Equity Association. www.paulhelm.net
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Surprise (Director), Masks, Movement, and Mayhem (Leonard/Devisor), The Complete Works of William 
Shakespeare Abridged (Ensemble Member).

ALEX GOLDEN ’17 (Wendla)  Theatre Major, French Minor. Bucknell Theatre Department: ‘Dentity Crisis  
(Director), The Actor’s Nightmare (Director), 101 (Composer/Writer), Cocktail Theatre ‘14: Daniel on a  
Thursday (Director), Tartuffe (Flipote), The Mystery of Edwin Drood (Beatrice/Miss Florence Gill), Cocktail 
Theatre ‘13: Scripted (Elaine), All the Great Books Abridged (Herself).

CHRIS GREGORY ’18 (Otto/Ulbrecht)  Double Major in Theatre and Animal Behavior. Bucknell Theatre  
Department: Radium Girls (Light Board Operator), Freshman Show ’15: Night of Durang (Lighting Designer/
Operator), 101 (Assistant Stage Manager); Tartuffe (Fly Op); The Long Christmas Dinner (Roderick, Sam). 
Other BU Performances: Fall Dance Showcase ‘15 (Lighting Designer); LA based Production Company:  
Empire the Musical (Lighting Designer Shadow).

KIRAN GREWAL ’19 (Assistant Stage Manager)  Undecided Major. Bucknell Theatre Department: When 
Push Comes to Shove (Light Board Op), Radium Girls (Assistant Stage Manager). Other BU performances: 
Fall Dance Showcase ’15 (Assistant Stage Manager).

ANTHONY LE ’16 (Georg/Dieter)  International Relations Major, Sociology Minor. Other BU Performances:  
Spanish Play ’15, Dance Showcases (Fall ’12, ’13, ’14, ’15; Spring ’14, ’15, ’16) Extreme Creativity Installation ’15:  
Unmasked (Performer).

EMILY MACK ’16 (Ilse)  Double Major in Theatre and Film/Media Studies. Bucknell Theatre Department: 
Radium Girls (Kathryn Schaub), 101 (Olivia Mae), Company (Marta), The Mystery of Edwin Drood (Rosa Bud/
Miss Deirdre Peregrine), Courting Prometheus (Director), Masks, Movement, and Mayhem (Esperanza), 
SAME RIVER (Announcer/Ensemble), Lift and Bang (Grace), The Complete Works of Shakespeare Abridged 
(Juliet). Other BU Performances: Fall Dance Showcase ’14, Fall Dance Showcase ’13.

PATRICK NEWHART ’18 (Hänschen Rilow/Rupert)  Double Major in Economics and Computer Science. 
Bucknell Theatre Department: Cocktail Theatre ’15: After the Ball Drop (Melvin).

MUKTA PHATAK ’18 (Anna)  Double Major in Theatre and Computer Science. Bucknell Theatre Department: 
Radium Girls (Irene/Miss Wiley), 101 (Bharathi), Women’s Honor (The Mercenary One/Boy).

ESTIE PYPER ’16 (Adult Women)  Double Major in Theatre and English. Bucknell Theatre Department: 
When Push Comes to Shove (When Push Comes to Shove); The White Liars (Director); Radium Girls (Diane 
Roeder/Marie Curie); Woman’s Honor (The Silly One); Tartuffe (Madame Pernelle); The Mystery of Edwin 
Drood (Assistant Dramaturge); Welcome to The Moon (Stage Manager); Black Comedy (Miss Furnival); 
Masks, Movement, and Mayhem (Delilah), Macbeth (Gentlewoman/Messenger). Other BU performances: 
Dance Showcases (Fall ’12, ’13, ’14, ’15; Spring ’13, ’14, ’16). Other: Pinacle Acting Company: The Comedy of 
Errors (Assistant Stage Manager), The Sting and Honey Company: This Bird of Dawning (Mary).

LAUREN SCOTT ’17 (Stage Manager)  Markets, Innovations, & Design Major; Arts Entrepreneurship Minor. 
Bucknell Theatre Department: Hello Out There (Stage Manager), Cocktail Theatre ’13: Slut Claus (Troj).  
Other BU performances: Extreme Creativity Installation ’15: Unmasked (Stage Manager and Performer), 
Spring Dance Showcase ’15 (Stage Manager), BDC Fall Dance Concert ’14 (Stage Manager), Spring Dance 
Showcase ’14 (Light Board Operator).

MALLORY STEFFEY ’19 (Assistant Stage Manager)  Double Major in Creative Writing and Theatre. 
Bucknell Theatre Department: Radium Girls (Assistant Stage Manager). Other BU performances: Fall Dance 
Showcase ’15 (Stage Manager), Fall Dance Concert ’15 (Sound Board Operator).

BRENDAN TRYBUS ’18 (Melchior)  Double Major in Theatre and Political Science. Bucknell Theatre: 
Radium Girls (Lee/Bailey/Drinker), Lovesick Cowboy (Male Shopper/Court), 101 (Jacob), Cocktail Theatre 
’15: After the Ball Drop (Director), Cocktail Theatre ’14: Bar Mitzvah Boy (Samuel). Other BU performances: 
Bucknell Opera Company: Company (Paul).

Upcoming Events
God of Carnage by Yasmina Reza directed by Evan Turissini ’16

April 22–23, 2016 • Tustin Studio Theatre

Spring Dance Concert directed by Kelly Knox
April 29–30, 2016 • Weis Center for the Performing Arts

CASEY VENEMA ’18 (Thea)  Double Major in Theatre and English Film & Media Studies, Creative Writing 
Minor. Bucknell Theatre Department: When Push Comes to Shove (Hanka), Hearing Aid (Director), Radium 
Girls (Assistant Director), 101 (Evelyn), Cocktail Theatre ’14: So Tell Me About This Guy (Marla), The Long 
Christmas Dinner (Genevieve). 

ALEX WADE ’16 (Ernst/Reinholdt)  Computer Science Major. Bucknell Theatre: Radium Girls (Dr. Von 
Sochocky, Markly, Photographer), Dead Man’s Cell Phone (Dwight), The Mystery of Edwin Drood (Deputy) 
The Complete Works Of Shakespeare Abridged (Ensemble), Gruesome Playground Injuries (Doug), Masks, 
Movement and Mayhem (Ensemble), Black Comedy (Mr. Bamberger), Hello Out There (Harry), Women’s 
Honor (Prisoner), Between Two Friends (Director), The Lovesong of J. Robert Oppenheimer (Assistant Stage 
Manager).

RODNEY WEST ’17 (Moritz)  Theater Major, Arts Entrepreneurship minor. Bucknell Theatre Department: 
When Push Comes to Shove (Antonine), Radium Girls (Dr. Frederick Flinn/ Raymond Berry), The Mystery of 
Edwin Drood (Phillip Bax/Bazzard).

MIDGE ZUK ’19 (Martha)  Double Major in Theatre and Political Science. Bucknell Theatre Department: 
The Actor’s Nightmare (Sarah), Cocktail Theatre ’15: 90 Minutes (Abby). Other BU Performances: Christy’s 
A Cappella Concert ’15.
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2015-16 Department of Theatre and Dance 
Contributors and Subscribers

Generous support by the Bucknell Association for the Arts and the Richard A. Klein 
Theatre and Dance Endowment have made guest artists’ residencies, master classes, 
and workshops for our 2015–16 artistic season possible.


