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Listen, we're gonna take a break halfway through.
Don’t be smokin, takin no pictures, or usin no tape recorders.”

DIRECTOR’S ““SAY”’

Samim-Art, in writing Home, seemed to be interested in awakening the conscience of the
majority about the lives of those around them. This, too, is my directorial objective. I have
attempted to illustrate the life of one Black Southern farmer in his endeavors to find a
resting place, a home. Aided by Samm-Art’s lyrics, the performers request that you assist
in singing this song of the soul. This tune emerges from a familiar jazz song, rooted in the
gospel of a Southern Baptist church, born of the incantations of our slave foreparents. Sit
back and watch the collage of the Black Southern farmer unfold.

Carolyn E. Ball

It is said, Jazz men never retire — they are always in need of money. This is especially
true of the original Jazz men who stayed behind in New Orleans, never making it big in
the white wotld. . .Dillic Pierce, DeDe’s wiie, played a wune vl thie vedroom prano. 1 stuul
got some of that old hot blood in me,”’...they can’t play Jazz like we did in the old days,
the kids have lost the beat, it’s all electric guitar now and Yea, Yea, Yea. The old music
came out of the heart, out of the churches...Above the piano, collecting dust, was a
lifetime of Jazz memories, souvenirs picked up in their travels. They had been places but
always returned. This was the only place a Jazz man could truly die.

‘’black in white america’’
leonard freed
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