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Director's Note
Bryan M. VandevenderBryan M. Vandevender

                     'Cry 'Havoc!', and let slip the dogs of war."                     'Cry 'Havoc!', and let slip the dogs of war."
– William Shakespeare, – William Shakespeare, Julius Caesar Julius Caesar (Act III, Scene 1)(Act III, Scene 1)

When viewed in the current cultural moment, Yasmina Reza’s When viewed in the current cultural moment, Yasmina Reza’s God of Carnage God of Carnage might appear might appear 
to be a play that satirizes our collective inability to engage in civil dialogue. This reading is to be a play that satirizes our collective inability to engage in civil dialogue. This reading is 
especially tempting as political tribalism seems to have penetrated every sector of American especially tempting as political tribalism seems to have penetrated every sector of American 
life. The more time I spend with the play, however, the more I have come to recognize that its life. The more time I spend with the play, however, the more I have come to recognize that its 
conflict emerges not from ineffective communication, but rather the characters’ obstinance conflict emerges not from ineffective communication, but rather the characters’ obstinance 
and unwillingness to abandon what they recognize as the moral high ground. When opposing and unwillingness to abandon what they recognize as the moral high ground. When opposing 
parties refuse to recognize their shared interests and instead focus on winning an argument, parties refuse to recognize their shared interests and instead focus on winning an argument, 
how can anything but chaos follow? This orientation toward addressing conflict is in no how can anything but chaos follow? This orientation toward addressing conflict is in no 
way new. As Alan notes, the god of carnage “has ruled, uninterruptedly, since the dawn of way new. As Alan notes, the god of carnage “has ruled, uninterruptedly, since the dawn of 
time.” The play’s contemporary relevance, however, is palpable. I’m keenly aware that this time.” The play’s contemporary relevance, however, is palpable. I’m keenly aware that this 
production anticipates what is sure to be another volatile election season. As we prepare production anticipates what is sure to be another volatile election season. As we prepare 
for a deluge of misinformation, mudslinging, and ad hominem fallacy, I challenge you to for a deluge of misinformation, mudslinging, and ad hominem fallacy, I challenge you to 
contemplate the urgent ideas that Reza poses not only about interpersonal conflict, but also contemplate the urgent ideas that Reza poses not only about interpersonal conflict, but also 
human behavior writ large. If I were to confront the play's belligerent quartet, I would be very human behavior writ large. If I were to confront the play's belligerent quartet, I would be very 
tempted to pose the following questions: Is winning today’s argument more important than tempted to pose the following questions: Is winning today’s argument more important than 
being able to look at yourself (and your children) tomorrow? Why is cultivating grievance and being able to look at yourself (and your children) tomorrow? Why is cultivating grievance and 
inciting chaos more valuable that generating actionable solutions that benefit the aggregate? inciting chaos more valuable that generating actionable solutions that benefit the aggregate? 
Are you truly at peace with the consequences of crying “havoc” at this (or any other) Are you truly at peace with the consequences of crying “havoc” at this (or any other) 
moment?moment?
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The Kennedy Center American College Theater Festival, part of the 
Rubenstein Arts Access Program, is generously funded by  
DDaavviidd  MM..  RRuubbeennsstteeiinn. 
   
Special thanks to The Harold and Mimi Steinberg Charitable Trust for 
supporting the John F. Kennedy Center for the Performing Arts’ 
Kennedy Center American College Theater Festival. 
 
Additional support is provided by The Honorable Stuart Bernstein and 
Wilma E. Bernstein; and the Dr. Gerald and Paula McNichols 
Foundation. 
 
Kennedy Center education and related artistic programming is made 
possible through the generosity of the National Committee for the 
Performing Arts. 
 
This production is entered in the Kennedy Center American College 
Theater Festival (KCACTF).  The aims of this national theater 
education program are to identify and promote quality in college-level 
theater production.  To this end, each production entered is eligible 
for a response by a regional KCACTF representative, and selected 
students and faculty are invited to participate in KCACTF programs 
involving scholarships, internships, grants and awards for actors, 
directors, dramaturgs, playwrights, designers, stage managers and 
critics at both the regional and national levels. 
 
 Productions entered on the Participating level are eligible for 
invitation to the KCACTF regional festival and may also be considered 
for national awards recognizing outstanding achievement in 
production, design, direction and performance. 
  
Last year more than 1,500 productions were entered in the KCACTF 
involving more than 200,000 students nationwide.  By entering this 
production, our theater department is sharing in the KCACTF goals to 
recognize, reward, and celebrate the exemplary work produced in 
college and university theaters across the nation. 
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