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BUCKNELL'S DEPARTMENT OF THEATRE AND DANCE
PRESENTS

CLOUD NINE
by Caryl Churchill

Direction: Robert Gainer
Set Design: Elaine Williams
Light Design: Heath Hansum
Costume Design: Joy Colbourne

CAST

ACT I
CLIVE, a British Colonial Administrator . .......... Seth Rabinowitz
BETTY, his wife playedbyaman ............... Andrew Baldwin
JOSHUA, his black servant played by a white . . .Christopher Scholl
EDWARD, his son played by awoman ....... Cassandra J.Pisieczko
VICTORIA: hiS ABUNERE. - .o i oo s viviviow oo oo s a dummy
MAUD, his mother-in-law . ............... Lindsey S. Rosenberg
ELLEN, Edward’s Governess . . ........... Lauren Rachel Shababb
HARRY BAGLEY, anexplorer ................ Todd Michael Ross
MRS. SAUNDERS, awidow . ............. Lauren Rachel Shababb

ACT I
BETTY. ... i i et N R e e st 1o 5 s e Lauren Rachel Shababb
EDWARD, NEXSON 7 5505015 ¢ 5l vt oatisntioner, o aiasinss Seth Rabinowitz
VICTORIA, her dstigliter .. i.v.c oo v oo saievis:s Cassandra J. Pisieczko
MARTIN, Victorias husband . ................ Todd Michael Ross
LN C e s i e e s s e S e Lindsey S. Rosenberg
CATHY, Lin’s daughter, age 5, played by a man . . .Christopher Scholl
GERRY. EdwardSIover . .. ol oo coisviionie we Andrew Baldwin

Except for Cathy, Characters in Act Il are played by actors
of their own sex.

1880
ACT | takes place in a British colony in Africa in Victorian times.

1980
ACT 11 takes place in a London park 100 years later ,
but for the characters it is twenty-five years later.

Smoking, the taking of photgraphs, or the use of recording devices
is strictly prohibited.

JOY COLBOURNE, Guest Costume Designer

Joy has a BFA in theatrical design from West Virginia University and a MFA
in Costume Design from Penn State. Her other design credits include A
Lion in Winter, She Loves Me and Much Ado About Nothing. She is mak-
ing her professional debut here at Bucknell University with Cloud Nine.

PRODUCTION STAFF
TEChDICAI DITEOIOr o5 o o 80 5000 S8 Bin R 3 Sars o e Ashley Elder
AsstTechnical DITECHON. ...- % as samsvamnes siel e Steph Bischoff
SEAGE MANGEE v s v ovenisiaionesiose e saxecaisat Sibib b0T010 010 Eric Charles
Ass'tStage Manager . . ..o v v vttt i Amy Gilday
RunningCrews ........ Sharon Savage, Megan Sommerfield, Linda Ha,

.............................. Frederick Tobin, Karen Forgione
COSHUIINIEIS . . oo s ibnmrava e nviva shamermsiolniistioria Pam Miller, Alison Walker
COSMIME TAS . 506550 51500 57w 80 sreseie v oo o Justine Berger, Betsy Klinger

............................ Catherine Lisciandra, Vanessa Peet
Costume Running Crew . . . .Alissa Yatcko, Elena Vasallo, Carolyn Jamison

Makeup . . .Carolyn Jamison, Alison Walker, Kristen Guinn, Aaron Pickert

MASET EICCHICHIN . v io-016 5 wromsm e ain sincamiv oce ooz s s Richard Dionne
LIGENG TAT 5008 ca s ams svn smaen o8 S8 360 o e Leanne Wissinger
SOUNAUTA i oo s A R RE A b ST s PR S e e Karen Forgione
SCeNE SNOP TAS « i s v siniviorssnsivmomin s s isossisins Todd Ross, Eric Charles
Painting . ....... Christie Smith, Cassandra J. Pisieczko, David Carpenter
PROPS TA: 5 o asrsismiins o di David Carpenter, Cassandra J. Pisieczko
PUBlICIY TAS .+ .« oo o v 66 s s s Molly Ellis, Jason Seymour, Christie Smith
Lightboard Operator . .........c.coovevveennececnnnes George Saj
Soundboard Operator . .....cccevevecoccocseses David Carpenter
TH 101 Crews

HOUSE MBOEGET 5 5 ool s i aiamsiim s sioie o608 See e e s @ Jen Stoll

UPCOMING EVENT

Fall Dance Performance
Harvey M. Powers Theatre, December 5 & 6, 8:00 p.m.



NOTES BY PLAYWRIGHT

Cloud Nine was written for Joint Stock Theatre Group in
1978-79. The company’s usual work method is to set up a work-
shop in which the writer , director and actors research a particular
subject. The writer then goes away to write the play, before return-
ing to the company for a rehearsal and rewrite period. In the case
of Cloud Nine the workshop lasted for three weeks, the writing
period for twelve, and the rehearsal for six.

The workshop for Cloud Nine was about sexual politics. This
meant that the starting point for our research was to talk about our-
selves and share our very different attitudes and experiences. We
also explored stereotypes and role reversals in games and improvisa-
tions, read books and talked to other people. Though the play’s sit-
uations and characters were not developed in the workshop, it
draws deeply on this material, and | wouldn’t have written the same
play without it.

When | came to write the play, | returned to an idea that
had been touched on briefly in the workshop—the paraliel
between colonial and sexual oppression, which Genet calls ‘the
colonial or feminine mentality of interiorised repression’. So the first
act of Cloud Nine takes place in Victorian Africa, where Clive, the
white man, imposes his ideals on his family and the natives. Betty,
Clive’s wife, is played by a man because she wants to be what men
want her to be, and, in the same way, Joshua, the black servant is
played by a white man because he wants to be what whites want
him to be. Betty does not value herself as a woman, nor does
Joshua value himself as a black. Edward, Clive’s son, is played by a
woman for a different reason—partly to with the stage convention
of having boys played by a woman (Peter Pan, radio plays, etc.) and
partly with highlighting the way Clive tries to impose traditional male
behaviour on him. Clive struggles throughout the act to maintain the
world he wants to see—a faithful wife, a manly son. Harry’s homo-
sexuality is reviled, Ellen’s is invisible. Rehearsing the play for the first
time, we were initially taken by how funny the first act was and then
by the painfulness of the relationships—which then became more
than when they had seemed purely farcical.

The second act is set in London in 1979—this is where |
wanted the play to end up, in the changing sexuality of our own
time. Betty is middle-aged, Edward and Victoria have grown up. A
hundred years have passed, but for the characters only twenty-five
years. There were two reasons for this. | felt the first act would be
stronger set in Victorian times, at the height of colonialism, rather
than in Africa in the 1950’. And when the company talked about
their childhood’s and the attitudes to sex and marriage that they
had been given when they were young, everyone felt that they had
received very conventional, almost Victorian expectations and that
they had made great changes and discoveries in their lifetimes.

The first act, like the society it shows, is male dominated
and firmly structured. In the second act, more energy comes form
the women and gays. The uncertainties and changes of society, and
a more feminine and less authoritarian feeling, are reflected in the
looser structure of the act. Betty, Edward and Victoria all change
form the rigid positions they had been left in by the first act, partly
because of their encounters with Gerry and Lin.

In fact, all the characters in this act change a little for the
better. If men are finding it hard to keep control in the first act,

they are finding it hard to let go in the second: Martin dominates
Victoria, despite his declarations of sympathy for feminism, and the
bitter end of colonialism is apparent in Lin’s soldier brother, who
dies in Northern Ireland. Betty is now played by a woman, as she
gradually becomes real to herself. Cathy is played by a man, partly
as a simple reversal of Edward being played by a woman, partly
because the size and presence of a man on stage seemed appropri-
ate to the emotional force of young children, and partly, as with
Edward, to show more clearly the issues involved in learning what is
considered correct behaviour for a girl.

It is essential for Joshua to be played by a white, Betty (I) by
a man, Edward () by a woman, and Cathy by a man. The soldier
should be played by the actor who plays Cathy. The doubling of
Mrs. Saunders and Ellen is not intended to make a point so much as
for sheer fun.

Special Thanks To: “
Meenakshi Ponnuswami, Race/Gender Center, John Dannekar, Kiersten
Drumm, David Carpenter, Karen Forgione, Iris Gainer, Sarah Gainer, Krista
McCabe, Janice Butler, Glyne Griffith, Kim Daubman, Jackson Hill. Also
special thanks to Pam Miller, Chuck Westphal, Daniel More-Thompson,
Kelly Hatch and the costume department at Penn State University
Theatre Department. Wicker furniture compliments of Pier One Imports.

SPECIAL EVENT
Saturday, October 25:
Dedication of the Harvey M. Powers Theatre

9:30 a.m. Theatre Forum: Prominent alumni from stage, film,
and television discuss their craft.
Harvey M. Powers Theatre. Free.

4:30-6:00 p.m. Reception in Center Gallery.
Forces: Art for the End of the Century,
curated by Richard Humphrey, '74  Free.

6:00 p.m. Dinner and tribute to Harvey Powers.
Terrace Room

8:30 p.m. Love Letters, featuring Edward Herrmann and
Star Herrmann. Dedication and reception following
performance.
Harvey M. Powers Theatre.

$35 Love Letters and post-performance reception
$50 Love Letters, dinner and post-performance
reception

Tickets will go on public sale in the Langone Center Box Office
on October 13. For dinner and ticket reservations,
call Chris Fry at 524-1235



PATRON LIST 1997-1998

Laurie and Maurice Aburdene John J. Kelly

Loren and Jane Amacher Jeffery Kolokoff

Owen and Judith Anderson Joseph R. LoGrippo

Dennis and Dorothy Baumwoll Thomas R. Mathies

Karen Beatty Mark McCabe

Ronald L. Beaver Laurie McCants

William Boswell Richard and Miranda McGinnis
Cari Campbell Dorothy McRae

Ambrea Crone Joyce and John Miller

Walter Czarnecki IV Marcia and David Milne

Ann de Klerk and Barnard Taylor David and Jan Pearson

Keith DiMarco Sharon Poff

Danna and Bob Frangione Betsy Powers

Chris and Gary Fry Rosalyn Richards and Cynthia Peltier
Bob and Iris Gainer Charles Sackrey and Toni Byrd
Harry R. Garvin T.A. Sallade

Genie and John Gerdes Jessica Smith

Joel Gori Joshua Smith and Kathleen Swindler
Anthony Gosse Lisbe and Manning Smith

Gary and Nancy Grant Gary and Sandy Sojka

Annelies Gray Beatrice Spielman

Tom and Margaret Greaves Louise M. Stone

Linda and Fred Greenberg Doug and Margie Jean A. Sturm
Heath and Jana Hansum Lois Tilton

David M. Himmelreich Tom and Susan Travis

Cynthia Hogue Rev. Ned and Kathryn Weller
Er-Dong Hu and Lu-Ping Sun F. Elaine Williams

E.T. Huff Chris and Neal Woodruff

John A. Jefferson Lainey and Bob Zenzinger

Megen Karakelian
Corporate Patrons

The Greater Susquehanna Piano Conpany
Metamorphosis Theatre Company

THE DEPARTMENT OF THEATRE AND DANCE

Danna Frangione, director of dance ........... Technique and theory
Robert Gainer, director of theatre ............. Acting and directing
Gary Grant, ChaIr < s « v v v v Theatre history, theory, directing
Heath HanSUM . oiia i o en iom o0 § S fuinih & Technical direction, lighting
EF-DONSG FU; o o0 atoimmnanmiotsdiane s b isa o s Dance technique and theory
AlIVESON GIERN 1% v i st A S g wieta s s e Adjunct Instructor
LAURIC MECERITS: vvi vt hiviacn o sl gunle wiie) silee s ool Adjunct Instructor
Elaine WIAMS: .« it Soaaistiongaseseeis Director of scenography, design
CHASUNEIELY o ooentalssimmtnar s s o 5 e e e s Secretary
PaAM ML - iitilhia i S0 S SR 6 e 5 e s s e el Costumer

ANSOTT WBIKET: icov vioi T 50 o s e e e Costume Intern



