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Director’s Note
Award-winning cartoonist Alison Bechdel (b. 1960) came of age fifty miles west of Lewisburg in Beech Creek,
Pennsylvania. The Stonewall Rebellion, often cited as a watershed event of the gay liberation movement, occurred
two months before her ninth birthday. Ten years later, she publicly claimed her lesbian identity and proceeded to
center queer subjectivity in her artwork, beginning with the comic strip, Dykes to Watch Out For. Her father Bruce
(1932-1980) was also a product of Beech Creek. He was also queer, but unlike his daughter, deeply closeted. Bech-
del memorialized him in her 2006 graphic memoir, Fun Home: A Family Tragicomic, and noted the ways in which
they were considerably alike and appreciably dissimilar. Throughout the musical adaptation of Fun Home, Bech-
del’s dramatic surrogate draws our attention to examples of such (dis)connection. At the conclusion of “Welcome
to Our House on Maple Avenue,” she states, “My dad and | both grew up in the same, small Pennsylvania town.
And he was gay, and | was gay. And he killed himself. And | Became a lesbian cartoonist.” Despite growing up in the
same community, Bruce and Alison’s experience of sexual identity contrasted greatly. While his daughter publicly
claimed queerness and thrived, Bruce (according to Alison’s account) died having dedicated himself to the task of
cultivating and maintaining heteronormative artifice. By announcing Bruce’s suicide early in the musical’s action,
the fictional Alison forecasts not only the ending, but also the fact that her father will never exist as a queer social
subject.
While it might be tempting to identify time and generational differences as the cause of Bruce and Alison’s con-
trasting fates, it is also worth noting that Alison created a life for herself away from Beech Creek while Bruce, who
spent his early adulthood in New York and Europe, forged his life and family in central Pennsylvania. Where Alison
discovered herself at a marked distance from Beech Creek, Bruce complied with the heteronormative standards
of the region. | contend that geography plays a substantial role in Fun Home’s events, perhaps more so than time.
I also submit that time has not wholly eroded these standards. As demonstrated by last year’s attack on Fran’s
House (Bucknell’s LGBTQIA affinity house), being openly queer in central Pennsylvania can still attract physical
and symbolic violence. Moreover, recent legislation out of Florida and Texas confirms that anti-queer animus is
not unique to our locality. As the one-year anniversary of the Fran’s House attack approaches, | challenge us to
contemplate the exigencies of being queer in this region. Fun Home depicts the joys and challenges (mundane,
formative, ecstatic, heartbreaking) of queer Ife and reminds us (through Alison and Bruce’s stories) that being
queer in central Pennsylvania is a study in contrasts.

Bryan M. Vandevender (he/him/his)

Guest Artist

Musical Director: Jaime Namminga
A passionate educator and performer, Jaime Namminga is an Assistant Professor of Music at Susquehanna Uni-
versity, where she coordinates the collaborative piano area and teaches ear training and class piano. She holds a
BM in piano performance from the University of Sioux Falls, South Dakota, a MM in collaborative piano from the
University of North Carolina School of the Arts, and a DMA in collaborative piano from Arizona State University,
where her major teachers have included Allison Gagnon and Andrew Campbell. Namminga has been rehearsal
pianist, coach, and vocal director and piano conductor for various opera and theatre projects, a choral and dance
pianist at several universities, an adjudicator and pianist for concerto and composition competitions, and has
performed on numerous recitals with noted performers such as Wesley Baldwin and Dennis AsKew. Indie Opera
Podcast described her playing as “gorgeous and fantastic,” and Namminga was a finalist for the 2021 Puerto Rico
Collaborative Piano Institute competition. Namminga’s scholarship includes writings and presentations on various
collaborative piano topics, including the pianistic enhancing of musical theatre and choral repertoire. She com-
poses and arranges, namely for voice, piano, and strings. Namminga is a member of Pennsylvania Music Teachers
Association (PMTA), Music Teachers National Association (MTNA), and a mentor for International Keyboard
Collaborative Arts Society (IKCAS). She resides in Selinsgrove with her husband Darin and their three children:
Sophia (10), Dakota (6) and Oliver (4).
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Content Information:
This musical features strong language and imagery related to death. It also contains disscussions and
deptictions of verbal abuse, sex, and suicide.

Available Resources (from Lee Bard Il, Staff Counselor, Counseling & Student Development Center): Distress related to
mental health concerns, suicidal thoughts, attempts to die by suicide, and completed suicides are an unfortunate but
very real experience for many. Suicide is preventable and the first steps to preventing deaths is creating a community
that is @) aware of signs that a person may be considering suicide, and b) able to take next steps to help a person at
risk. In addition to the national resources listed above, the Counseling and Student Development Center has additional
resources for students, faculty, and staff.

Kognitio is an online training module that allows individuals to practice conversations that can lead to positive changes
in social, emotional, and physical health. This training includes topics including encouraging help seeking behaviors to
direct conversations about suicidal thoughts and self injury. Faculty, staff and students can access this training module
via bucknell.kognito.com.

Togetherall is a FREE, clinically moderated, online peer-to-peer mental health community that empowers students to
anonymously seek and provide support through a message-board style environment. This vibrant community is made
up of others around the world experiencing similar challenges. Students also have access to self-paced courses, arti-
cles, self-assessments, exercises, and more on a variety of mental health topics. Students can sign up for Togetherall via
account.v2.togetherall.com/register/student.

1-800-273-TALK (8255)
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PLEASE NOTE: The balcony for this show will require masking. In the orchestra, masking is reccommended but
not required. The cast is vaccinated and will be unmasked while performing on stage.

Taking photographs, and the use of recording devices are strictly prohibited. Please turn off your cell phones and
other electronics before the performance begins. Thank you.
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This production iz enterad in the Kennady Center American College
Theater Fastival (KCACTF). The aims of this national theater
education program are toidentify and promote quality in collapa-lewal
theater production. To this end, each production entered is eligible
for a response by a regional KCACTF representative, and selected
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Last year more than 1,500 productions were entered in the ECACTF
invalving mare than 200,000 students nafonwide. By enterdng this
production, our theater deparbment is sharing in the KCACTF goals to
recognize, reward, and celebrate the exemplary work produced in
callege and uriversitytheatars across the nation,




