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WRITTEN BY JESSICA SWALE
Directed by Anjalee Deshpande Hutchinson

Stage Management: Caitlin Kalsbeek ’20

Scene Design: F. Elaine Williams

Costume Design: Paula D. Davis

Light Design: Drew Hopkins *20

Sound Design: Heath J. Hansum, Allen Taylor >19
Projection Design: Heath J. Hansum

Assistant Director Katharine Cognard-Black 21
Director of Film: Professor Eric Faden
Dramaturg: Bryan M. Vandevender

Hat Designer and Milliner: Daylee Reichenbach

CAST

=177 P Emma Saloky 21

Carolyn ..o Midge Zuk 19

Maeve. .. ..o Uchechukwu Unigwe ’20

Celia. ..o Jillian Flynn ’22
Minnie/Woman at Restaurant .................... Abigail Strayer "22
Librarian/Mrs. Lindley. . ..., Brooke Echnat 21

Mr. Peck/Waiter.......... ... ... i Dean Patterson 20

Lloyd ..o Nicholas Talbot '19
Billy/Frank/Professor ........ ...t Xavier Phelan 21

Ralph ..o Kyle Cohick 20

Holmes ... James Kim ’19

Edwards. .. ..o Camillo Lazarczyk "21

Will L Jon Riker ’22

Mrs.Welsh ..o Professor Katie Faull
MissBlake........ ... i Professor Virginia Zimmerman
MisS BOtE. .t Professor Dustyn Martincich
MrBanks. ... Professor Bryan M. Vandevender
Professor Maudsley ......... ...t Professor John Hunter
Professor Radleigh............... ... ... ... Professor Michael Johnson-Cramer
Professor Anderson...............oooiiiiin... Professor Chris Martine
Professor Collins. ..., Professor Mark Hutchinson

Understudies

Tess/Will/Edwards. ..., Catherine MacKay 21
Carolyn/Lloyd/Holmes . ...t Sydney Dickinson 22
Celia/Minnie/Ralph ....... ..., Cam Kitell "22

Mrs. Welsh/Miss Blake/Miss Bott.................. Brooke Echnat 21
Maeve/Mrs. Lindley/Billy ......................... Sabrina Debler 22

Please Note: The taking of photographs and the use of recording devices are strictly prohibited.

Please turn off your electronic devices before the performance begins. Thank you.

PRODUCTION STAFK

Associate Director of Film ...t Professor Daniel Neinhuis

Assistant Stage Managers. ................ooooa. Emma Battle 22, Megan Munter 21, Jillie Santos "22

Costume Shop Manager.........c.c.coveeueeinnennn.. Pam Miller

Costume Construction ............oooiviiiiiian... Ava Boudreau ’21, Ashley Hong ’21, Yasameen Mohammadi 20,
Abigail Strayer 22, Joy Zhou 20
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PropsMaster. ... Dean Patterson 20

Makeup and Hair Design.........ccoovviineiinen.. Lydia Kappelmeier 21, Tallulah Samberg ’22,

Makeup Crew .....oouii i Graysen Bright *19, Caroline Molnar 19

Wardrobe. . ... Sofia Adams, Kelsey Birmingham 19, Caroline Tattersfield 22,
Julia Tokish 22

Lightboard Operator ............ccoviiiiiieiiaa.. Libby Safir 21

Sound Board Operator.........co.veiieeiinnennn.. Em Sharp ’21

Projection Operators. ..., Miki Du Bois "22, Megan Munter ’21

Scenery and Lighting Production Crew............... Elyza Agosta 20, Emma Battle "22, Orli Bernstein 21, Brennan

Boyle "22, Cas Caswell *21, Peter Cholnoky ’22, Evan Filion ’20,
Kiran Grewal 19, Drew Hopkins "20, Liana Irvine 20, Rachel
Johnson ’20, Sage Lamade "22, Hayden Lindsey ’20, William
Lovejoy 19, Megan Munter ’21, John Owen ’21, Xavier Phelan 21,
Emma Saloky ’21, Jillie Santos ’22, Mallory Steffey 19, Tyler
Strobel 19, Jingtong Yu ’22

Publicity .....ooo Miki Du Bois ’22, Ryan Bremer ’22, Mackenzie Gross 21,
Brooke Echnat "21, Camillo Lazarczyk "21, Jeniah Martin 22,
Mallory Steffey 19

DRAMATURG’S NOTI

The term “bluestocking” as it appears throughout Jessica Swale’s play carries a variety of connotations. At best, it
refers to a young English woman in pursuit of high education. At worst, it is a pejorative used to diminish female
learners and cast them as selfish, cold, and sexless gender outlaws who have abandoned motherhood and housewifery in
favor of the fruitless pursuit of knowledge. These misogynist implications, however, were not yet fastened to the term
when it originated some 150 years prior to the play’s events. In the mid-eighteenth century, “bluestocking” was used
to describe members of informal discussion circles known as the Blue Stockings Society. Their meetings, organized by
Elizabeth Montagu, Elizabeth Vesey, Frances Boscawen, and other wealthy female intellectuals, were held in cultural
centers such as London, Bath, and Dublin, and welcomed both women and men and interested in critiquing literature
and debating politics. As historians Nicole Pohl and Betty A. Schellenberg observe, these meetings resembled French
salons and “differed from the traditional card-playing gatherings by nurturing intellectual pursuits, polite conversation,
philanthropic projects, and publishing ventures.” ' Because the society meetings were noted for their relaxed atmosphere,
“bluestocking” came to signify distance from formal learning. Attendees did not dress in their finest clothes. Informal
blue stockings (as opposed to more ceremonious black stockings) were allowed and encouraged.

Despite their initial popularity throughout the United Kingdom, regular meetings of the Blue Stocking Society began to
dwindle after 30 years. Even as the discussion circles disappeared, the term “bluestocking” endured and continued to
indicate a notable gap between women’s intellectual pursuits and a formal university education, particularly as women
continued to advance their own scholarly interests. As Pohl and Schellberg observe, the term “bluestocking” came

to resemble an epithet for “a dangerously intellectual woman.”? Unsurprisingly, this connotation coincided with the



early feminist movement and the fact that educational opportunities for women were gradually increasing in quantity
and scope. Following the publication of texts such as John Stuart Mill’s The Subjection of Women (1869) and Mary
Wollstonecraft’s A Vindication of the Rights of Woman (1792), a handful of universities opened their public lectures to
women. Girton College of Cambridge, the primary setting of our play, opened its doors to women in 1869 and a small
number of institutions including Newham College, London University, and Victoria University followed suit. In each of
these cases, however, women were kept at a marked geographic and curricular distance from their male counterparts.
(It is worth noting that American universities, including Bucknell, had been admitting and graduating women since
the 1830s.) Jessica Swale’s play seeks to highlight this divide. The journey that Tess, Celia, Carolyn, and Maeve embark
upon, while frequently empowering, celebratory, and romantic is also a stark reminder of the systemic inequities that
have undergirded higher education (and nearly every other profession) for centuries. Even so, the playwright arguably
reclaims the term “bluestockings” and transforms it from an expression of derision to a mark of perseverance.

— Bryan M. Vandevender

1 Pohl, Nicole and Betty A. Schellenberg. Reconsidering the Bluestockings (San Marino, CA: Huntington Library, 2003): 4.
2 Ibid,, 5.
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UPCOMING MAINSTAGE EVENT

Spring Dance Concert
directed by Dustyn Martincich

Saturday, April 27 at 7:30 p.m. and Sunday, April 28 at 2 p.m.
Weis Center for Performing Arts

DEDICATION

Our production of Blue Stockings is dedicated to Phi Beta Kappa and
summa cum laude alumna, Jane Brown Maas ’53.
Deeply influenced by her friends, Harvey and Betsy Powers, Jane was devoted to
Cap and Dagger and the Theatre Program. She began her career at Bucknell as an active English major
nurtured in theatre and continued to support the program’s development into the Department of Theatre
and Dance. Jane’s gift in honor of Betsy literally made our “back door” accessible to everyone.

Jane was a pioneering woman in advertising who lead the “I Love New York” tourism campaign. As Jane
notes in her 2012 memoir, Mad Women: The Other Side of Life on Madison Avenue in the ’60s and Beyond,
“Yes, all of these men are the fathers, but | can look you straight in the eye and tell you that | am its only
mother.” Jane’s loyalty brought her back to Bucknell as a member of the Board of Trustees and a member
of the Steering Committee for the Association for the Arts.

Enjoy seeing photographs of plays in which Jane performed and directed in the lobby.
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The Kennedy Center American College Theater Festival, part of
the Rubenstein Arts Access Program, is generously funded by
David M. Rubenstein.

Special thanks to The Harold and Mimi Steinberg Charitable Trust for supporting
the John F. Kennedy Center for the Performing Arts’ Kennedy Center American
College Theater Festival.

Additional support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; and the Dr. Gerald and Paula McNichols Foundation.

Kennedy Center education and related artistic programming is made possible
through the generosity of the National Committee for the Performing Arts.

This production is entered in the Kennedy Center American College Theater
Festival (KCACTF). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTF representative,
and selected students and faculty are invited to participate in KCACTF programs
involving scholarships, internships, grants and awards for actors, directors,
dramaturgs, playwrights, designers, stage managers and critics at both the regional
and national levels.

Productions entered on the Participating level are eligible for invitation to the
KCACTF regional festival and may also be considered for national awards
recognizing outstanding achievement in production, design, direction and
performance.

Last year more than 1,500 productions were entered inthe KCACTF involving more
than 200,000 students nationwide. By entering this production, our theater
department is sharing in the KCACTF goals to recognize, reward, and celebrate the
exemplary work produced in college and university theaters across the nation.
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