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Directly following the performance on Sunday, October 21, there will be a forum on this production.
The guest speaker will be Dr. Stephanie Larson of Classics and Ancient Mediterranean Studies at Bucknell
University. Also taking part in the forum will be the director, cast, and crew. We hope you can join us!

Please Note: The taking of photographs, and the use of recording devices are strictly prohibited.
Please turn off your electronic devices before the performance begins. Thank you.

CAST LIST

ANEIONE. ...\t Kate Donithen 20

ISMene. ... Nina Limongelli "21

Kreon. ..o Jake Malavsky 19

Haimon. ... Kyle M. Cohick 20

Eurydike ... ... Lydia Kappelmeier 21
TEIrSIAS . .« vttt Katharine Cognard-Black "21
GUANd . Sean Conway 20
Messenger/Guard ...........cooiiiiiiiiiiiiiiii.. Emma Saloky "21
Eteokles/Guard............ooiiiiiiiiii i Boshan Chen ’21

Polyneikes ... ..o Dean Patterson 20

Child. ... Ketaki (Kiya) Hutchinson
ChOrUS .« Artemisia Ashton 21, Sabrina Debler ’22, Brooke Echnat ’21,

Liana Irvine 20, Jeniah Martin ’22, Jessica Mount ’21,
Catherine MacKay 21, Libby Safir *21, Em Sharp ’21

PRODUCTION STAFF
Assistant Director. ... Mackenzie Gross 21
Assistant Stage Managers. ... Megan Munter 21, Jillie Santos "22
Costume Shop Manager..........c.ooevuvivinennn.. Pam Miller
Assistant Costume Designer..................c.o..... Daylee Reichenbach
COStUME TAS .ottt Ashley Hong 21, Joy Zhou ’20, Ava Boudreau ’21
Properties . ......veuu et Dean Patterson ’20, Xavier Phelan 21
MasKs. ..o Sage Lamade ’22, Lauren Eck ’22, Allison Chen ’21, Xavier Phelan ’21
SCeniCartists. . ....ove e Orli Bernstein 21, Allison Chen ’21, Sage Lamade "22, Lauren Eck 22
Makeup and Hair Design............cooviiiiiii... Members of THEA 249 class: Yixuan Cheng 20, Wenxin Cui 22,
Brandon DelChristo 21, Ayesha Hussain ’21, Daniela Marton ’21,
Olivia McLeod 22, Jane Meng 22, Caroline Molnar "9,
Tallulah Samberg ’22, Barb Thiel 20, Jingtong Yu ’22, Emily Zhao ’22
Hair and Makeup Crew ...........covviiiiniiinne.n. Sydney Dickinson 22
Wardrobe ... Emily DeTour 19
Lightboard Operator............ccoovviiiiiiae.. Shawna Vice ’21
Sound Board Operator..........c.veeuviiniunennn... Camillo Lazarczyk "21
RUNCIeW . .o Miki Du Bois 22
Scenery and Lighting Production Crew............... Elyza Agosta 20, Mesa Ashton "21, Emma Battle 22,
Orli Bernstein 21, Brennan Boyle 22, Cas Caswell 21,
Peter Cholnoky "22, Sydney Dickinson ’22, Kate Donithen 20,
Evan Filion ’20, Jillian Flynn ’22, Kiran Grewal 19,
Mackenzie Gross ’21, Drew Hopkins 20, Caio Jordao *21,
Cam Kittell 22, Nina Limongelli 21, Hayden Lindsey "20,
William Lovejoy *19, Caroline Molnar 19, Megan Munter ’21,
Libby Safir *21, Emma Saloky ’21, Jillie Santos 22, Aaron Shirker 21,
Abby Strayer ’22, Tyler Strobel 19
Publicity ... Mackenzie Gross 21, Nina Limongelli 21, Kate Donithen ’20,

Megan Summer ’19, Camillo Lazarczyk "21



GUEST ESSAY (italics represent direct quotations from Anne Carson’s translation of Sophokles’ ancient Greek)

isn’t anyone listening
doesn’t anyone get it
good judgement good judgement
nothing is more important

The dramatic setting: Greek Thebes at the height of its Bronze Age power, c. 1500 BCE. The two sons of Oedipus, Eteokles
and Polyneikes, in a violent act of fratricide, have fought each other to the death over the kingship of the city at Thebes’
highest gate. With both heirs dead, Antigone and Ismene remain the only two surviving children of Oedipus after this brutal
confrontation, itself merely one of many bloody acts from the generations past of this doubled tripled degraded and dirty
family. Antigone’s bloodline shares in archives of grief.

Kreon, their uncle by marriage, has assumed the throne of the city, a position he aspires to repeatedly in Theban
mythology but which could never be his by blood right. Despite his zeal to rule, by the end of the play Kreon has become
the poor hopeless king, a madman, his ruin now complete, with his wife and son both dead by suicide. Also dead by the end
of the play is Antigone, the accursed and absolute female lead, the diligent daughter who, in another Sophoclean play, so
kindly cares for her aging father Oedipus (Oedipus at Kolonos). In Sophokles’ Antigone, she dies on Kreon’s orders, since
she insisted on properly burying her beloved brother Polyneikes, the (traitorous) one who led an army against his own

city because Eteokles dishonored their original pact to share the Theban crown. She denies nothing: she has no sense of
compromise; she is nowhere at home on this earth; her soul is blowing apart; she was caught in an act of perfect piety.

The production setting: Athens, 441 BCE, an entire millennium later, at the height of Athens’ own imperial, colonial, and
economic power. In his play Sophokles refracts difficult questions about Athens’ contemporary issues through the lens

of Theban mythology and Antigone’s polluted family. Sophokles’ chorus, comprised of a band of citizens, valid men of
Thebes, plays a crucial role in framing these concerns. These men, as representatives of the political and social community,
comment on the extreme actions of both Kreon and Antigone. Their musings raise questions that shock us with their
uncanny pertinence to our contemporary world:

How much power should a ruler be allowed to wield over members of the community? How best can a

citizen express dissatisfaction with civic law and protest governmental decree? How can citizens communicate
and solve social problems when various sides are no longer listening? Where should our primary duties lie: to
ourselves as individuals, to our families, to our societies, to the divine? Why do humans, so persistently innovative
and creative, also stubbornly resist social and individual change until it is only just too late? Do we believe in the
divine, or do we rather believe only in human strength and society? How do we know anything?

Sophokles’ Antigone has been republished, translated, and reperformed hundreds of times since the 1600s, and like any
good ancient Greek tragedy, the play forces us today at this performance to face these questions as we experience the
play together side by side, as we sit as an audience of individuals comprising a community. How will we choose to live as
neighbors, balancing our family duties with our civic responsibilities? Will we talk together and listen to each other, or will
we close ourselves behind walls, pridefully looking inward to discern what is just? Whose version of justice will we support
in the end? What kind of community will we become?

The chorus closes with a warning for the audience: don’t cling to extreme beliefs. Wisdom comes by observing a moderate
path. If we veer too close to self-congratulatory thinking, we may end up like Kreon, personally ruined from our own
intolerance and inflexibility and with our own community destroyed as a result. In tandem with the chorus’ earlier remarks
on the inescapability of death, Sophokles’ ultimate questions for us thus become: at your final moment, how will you
answer the question of how you lived your life as an individual and as a citizen? Did you live through wisdom, or not?

In her translation of this influential play, Anne Carson offers us a brilliant and approachable rendition of Sophokles’ difficult
ancient Greek verse and deftly moves ancient sentiments into language of our modern times, clarifying the important role
these questions have in any and every community.
you’re late
to learn
what’s right
aren’t you

— PROF. STEPHANIE LARSON, CLASSICS AND ANCIENT MEDITERRANEAN STUDIES

DIRECTOR’S NOTE

Antigone is arguably the most enduring play in the Western dramatic canon as its presentation of civil disobedience is
endlessly and unsettlingly relevant. The perpetual rise of autocratic injustice gives Sophocles’ story of a young princess
who defies a tyrannical ruler’s edict new and continuous resonance. Theatre artists from around the world (including
Jean Anouilh, Mohammad Al-Attar, Tanya Barfield, Bertolt Brecht, Karen Hartman, Chiori Myagawa, Félix Morisseau-Leroy,
Lynn Nottage, Luis Rafael Sdnchez, and Caridad Svich) have famously adapted the play during times of fascist rule in order
to provide audiences with a model of resistance. As a result, Antigone herself has become a global emblem of courage,
integrity, tenacity, and defiance.

Reading Antigone as parable of passive resistance, while useful, is also somewhat facile in our current cultural moment.
Anne Carson’s translation is particularly haunting in the wake of recent national and international events. Between stanzas
of sparkling verse and colloquial prose, Carson warns of the dangers of blind tribalism and unyielding partisanship. Antigone
and Kreon hold legitimate and worthy (albeit opposing) policy positions aimed at preserving Thebes. Antigone wishes

to bury her deceased brother, Polyneikes, in accordance with divine law. She seeks to save the city by staving off angry
gods. Kreon, in an effort to re-establish law and maintain order, brands Polyneikes a traitor and decrees that burying the
body is an act of treason that will undermine Thebes’s stability. His stance, while draconian, is also well-intentioned. Both
characters abandon their moral high ground in an effort to win the debate. Their respective attempts to trounce the other
blinds them to larger consequences of their actions. Similar approaches to negotiating conflict are startling analogous in
the current geopolitical climate. One only needs to peruse each day’s news for a fitting parallel.

Carson’s translation also finds present-day significance as it highlights Kreon’s profound misogyny. Throughout the play,
the newly-crowned king voices a belief in male dominance and an extreme distrust of outspoken women. His rage over
Antigone’s behavior stems not only from her repudiation of the law, but also her defiance of gender norms. The past year
has been riddled with stories that reveal how misogyny and entrenched systems of patriarchy breed poisonous results.
Kreon’s overt sexism and current dialogues over female autonomy have inspired this production’s cast and creative team
to explore Antigone’s gender politics further. The result is a production in which Kreon is surrounded by female bodies and
female voices. — BRYAN M. VANDEVENDER
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UPCOMING MAINSTAGE EVENTS

Fall Dance Concert directed by Er-Dong Hu featuring faculty, student and guest artist choreography
November 30 - December 1, 2018 e Harvey M. Powers Theatre

The Wolves by Sarah Delappe, directed by Emily Penick ’08
February 15 - 18, 2019 e Tustin Studio Theatre

Blue Stockings by Jessica Swale, directed by Anjalee Deshpande Hutchinson
April 12 - 15, 2019 e Harvey M. Powers Theatre

Spring Dance Concert directed by Dustyn Martincich
April 27 - 28, 2019 @ Weis Center for Performing Arts

OTHER UPCOMING EVENTS

Fall Dance Showcase directed by Kelly Knox
November 9 - 10, 2018 @ Harvey M. Powers Theatre

House of the Holy Moment by Cary Pepper, directed by Kyle Cohick 20
November 28 - December 2, 2018 e Bucknell Hall

Cocktail Theatre One Act Plays directed by Directing | students
December 3 - 4, 2018 @ Tustin Studio Theatre

Choreographer’s Showcase directed by Er-Dong Hu and Choreography | students
April 5 - 6,2019 e Tustin Studio Theatre




